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6 Partinary SUGGESTIONS. 
to ſteer his Courſe. Deſtitute of 
this, he muſt be like a Ship, riding 
on the wide, extended, Deep, with- 
out a Pilot, liable to be daſhed by 
angry Blaſts, by foaming, madding, 


Surges, againſt deftrutive Rocks, 
reg —ů— 


Grave, liable to be forced-on fatal 
Sands, to be driven into any Har- 
bor. But, poſſeſſed of it, no ſooner. 
does the dubject preſent itſelf to him, 
the intellectual Eye. Orations, point- 
ed at the Morals of Mankind, the 
more pertinent, the more perſect, 
the Plan, on which they are con- 
ſtructed, the more pregnant with 
Pleafure, with Utility, to Auditors. 
What Model wears to me moſt ſmil- 


ing Aſpect, moſt productive, in my 
Opinion, of Advantage to Aﬀem- 
blies, is, with Deference to ſuperior 


I Judgment, 


PxzLiMINARY SUGGESTIONS. 7 


ro 


8 W, polled 6 
MAC oo) be —— 


2 At her perſuaſive Voice, the 
various Paſſions awake; they bound from 
their Beds to Aftion ; or, used, is bs 


* —Elquence the Sou, Song charms the Senſe. 
h_ 7 

1 See Werren Logic, Pure U Chap... 3s Set. 2. 
$coucar's Life of God in the Soul of Man, Pag. 11. 
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Chambers of the Breaſt, they fink, in Slum- 
ders Arms; we melt into a Tide of Sor- 


row ; we burſt to Joy; we grow warm with 


Angers Spark ; we ſoften to Love; we 


perceive Abhorrence light her Torch ; we 
feel Approbation ſtart to Life; we bloom 
with Hope ; we wither into ir; we 
ſhudder with Horror; we burn with De- 
fire; we glow with the Fire of Purple 
Shame ; we wake to Admiration ; we kin- 
dle to Gratitude ; we diſſolve in Compaſ- 
fion's tender Embrace *. She ſpreads Noon- 
by the mental Eye, as wrapt in Darkneſs 
in Defence .of particular, momentous, Doc- 


trines, ſhe inſpires ſuch a deep-rooted Con- 


viction, as no Storms of Objections, blow- 
ing upon it,” can ſhake. When ſhe levels 
her whole Artillery at that black Mother of 
Torment; Vice, painting her, with her at- 
tendant Miſeries, in deepeſt, affecting, Co- 
jours; when ſhe aims to advance charming 


Nothing is more capable of infuſing any Paſſion 
auto the Mind than Eloquence, by which Objects are 
— and moſt lively, Colours. 


Virtue's 


\ 


2 or ORA 
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with her numerous mr = 
— Attire, how e 
in golden, 
ing their Char The — 
in the Road ts, 8 Gu, dew 
—— of Iniquity, are 1 
Ren, wo ani d. green 
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rouſe Wheels 
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of thy Features, by ſketching out addition- 
al Lines, not intending to retouch many 
Strokes of other Hands J. aiming to Ma- 
late all, the Voice of whoſe Harangues 


or ORA&TORY. uz. 


cleft the Foundations, on which wo _beild | 


nion 


his | 


Sons of Eloquence | are what ? the. 
Fett ow es wk pes co 


o ha * 


| + Pence et OE 
plus #Udyize, 6 les Nn app 

juſte Diſcernement, dans le Choix des Matieres, qu id 
nr 
— ts packer ds Diva, — 
mon, & de prendre une Texte dans FEferiture. Chaque 
Ei ſeroit 5'cloigner du But de la Predica- 
96 i 9 
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all your Art, in diſplaying them, beaming 

with a Luſtre, fo dazzling, as to ftrike, with 
triumphant Force, not forgetting to make 


tion, que de eller a celles, qui font de moindre 
Conſequence, pendant qu'on negligeroit celles, dont il 
importe le plus que les Chreſtiens foient informez. 

| Ondinairement, les Predicateurs ne conſultent que 
leur Inclination, fur le Choir des Matieres. Et lors 
qu'ils ſe determinent a un Sujet, c eſt pluſtoſt parce que 
r Ara wt ke 
le traiter, que par des Raifons, tirces des Beſoins de 


FEgliſe, Ceux, qui aimgnt les Myſteres, & les Alle: | 


gories, employent leur Temps, & leurs Sons, a ex- 
les Propheties, & a developper les Types, & les 
— — Ceux, qui ont FEfprie, 
porte a la Diſpute, ne parient que de Controverſe, dans 
leurs Sermons. II en oft de meſme des Theplogiens | 
ſpeculatifs, de crux, qui lifent les Peres, FHiftvire. 
Is entreticnnent le Peuple de ce, qui fait le Sujet de 
leurs. Meditations, & de leurs Eftudes. Je ne veux pas 


de par la, qu'il ne faille, jamais, parler de ces choſes la. = 


On peut en parler, quelquefois, pourveu qu on le faſſe, 
Mais c'eft avoir un pitoyable Idee de 
ba Religion, & de a Predication, que de faire fon Ca- 
pital de ces Matieres, & que de 5'imaginer, que Fon a, 
parfaitment, rempli les Fonctions du Miniſtere de E- 
r ou ba 
Controverſe. 

— Sources de 1a Corruption, qui _regae 
| N 
8 . | 


the 


or ORATORY, 


upon 

the true End of delivering public Leſſons, in 
our Sanctuaries? Is it to procure the ap- - 
ſuch Tenets, alone, as their Palates'can re 
lich, Multitudes of whom (aſtoniſhing to 
think! O blind to higheſt Intereſt!) ap- 
pear, incomparably, more folicitous to have 


Morals refined? No. Is it not to'draw 


the guilty Feet out of the fatal Road of In- 
quity, to carry Rectitude, in Heart, in Be- 
haviour, to full Bloom? Yes. RN can 


inſiſting upon fpeculative, -controverted, 
Points, conduce, in the nnr 


mon 8; Cranxz's, Vol. 7, Sermon 3; Forrans, 
Vol. 1ſt. Sermon rſt. 7 ; Scougar's Difcourſt on the 


E TOI | 
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tials of Religion ? Does it not, indubitably, 
Feed, with freſh r 


1 suarrisun vn Moralifts, End of 
3 in lt Tolfea of 307M. 
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* add Tnfluence to what is, 


ere, 


What, —.— "Givite me what 


Ae 


1 Firſt Epift e Tyoruy, Fo 267 Ws 


WT Kt EIT Epiſtle. 


EE | 

ee Vn, u 56, to % XIK; 8. 
Conſult Accs the Apoſtles, L, from 

Ih fam 34 50/46 5 Wh key 225 

See Obſervations on the apoſtolic Method of Preach- 


ipy in Tarior's Key to the Epililes, Note 
y 288; 2 4 


, Note. 
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reiterated, Contemplation +. Here, here, 
ye facred Orators ! fix your Eye! In e- 


| of roo 
PFamteras | 


Is not the whoſe Field of Topics, in 
which the Orator can walk, to chuſe his 
Theme, referrible to or Pre- 
cepts ? Parabolic Repreſentations, the Chan- 
nel, through which the great Inſtructer of 
the World, frequent, made the Tide of his 
Leſſons flow to his Auditors, are not theſe, 
manifeſtly, reducible to the former, as con- 
taining particular Doctrines, ſhaded by a 
nnn 
penetrating Ray? Are not Options? Are 
not Petitions ? Are not Interrogations ; in 
which certain Suggeſtions, that are to be 
treated, beam out to the mental Eye? 

Soon as the Orator's Thoughts are cen- 
tered in his SubjeR, it will be of Importance, 
to revolve whether it be an Afertion, or 
Injunction. For theſe two Claſſes of Topics 
demand a very dillimilar Method of Dif- 
cuffion. 


| + Ser Logz XL, 334 84 Jons XX1, 22; INV. 
_ Able 


or ORATORY. 21 


Able Critics, in the Province of Bio- 


quence, have recommended the diſtinct Par- 
tition of an Oration, interweaving particu- 
Jar Rules, for executing it, with their rhe- 
torical 

93 es, A TEES 


| | 


,. W 


all Points, convinceth me, not the Opinion, even, af the 
moſt illuſtrious Sons of Science. Yet I cannot forbear 
exhibiting, here, to the View of my Readers, what ſome, 
exalted to elevated. Seats, in the Kingdom of Criticiſm, 
gant, judicious, Pencil, after affirming, die what, in a 
peculiar Senſe, is termed the methodic Manner of Com- 
poſition, alone profeſſes Method, diſſects itſelf in Parts, 
making its own Anatomy, aſſerts, ©. The Sublime can, 
* no Way, condeſcend thus, or bear to be fuſpended, 
* in jts impetuous Courſe. The funple Manner, which, 
| © being the firifleſt Imitation of Nature, ſhould, of 


5 gentle, Way. The War of Form, and 
Bn RE CEE. 


7 Right, be the compleateſt, in the Diſtribution of its - 


And it is, in the Form of 


"# 


* uſually, practiſed, amongſt us, and as our Cars have 2 


dern, long, accuſtomed, has fo little Force towards 
6 the 


» - Ya ———oaw 
2 —— 
* 
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religious Stamp, in the preſent Day, ſalute 


| Air to what was 
« writ, and make the Effet of Art be felt, without 
«« Gſcovering the Artifice.” Vol, II, Mitel. 2. 


« Order, while they, 
« courſe, by ſeparating it into two, or 


„ OKATORY. © 


interrogate, are the Advantages, flowing 
— * 


«tn — JJ. 
c de Cantaar, Dialogue feconde fur - 
quence. Voyez ſon Lettre au Academic francoiſe fur 
In Rhetorique, . r 

rr 
the Art of Preaching, . having ſpecified the Advan- 
tages, ſpringing from ie Union, of Fare, in.» Dif 
con, with the Elefts, Diviion is apt. to peodics, me 
marks, © It may, therefore, be no Lak to the Hauer, | 
<< though he has not the Steps of a Diſcourſe, previ- 
a f. marked out, nor the Drift of the Speaker 


Þ ng Cc. de Ore 

8 A. | 
ligenties, maxime, Orativni Fideen, Ocatori alimir Awe 
toritatem. rape — 3 
Ars eſt artem celare.. | 
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Artibus fubcundus, ut aliud agi, quam quod petimus, pu- 
tet. Nam eft, nonnunquam, dura Propoſitio, quam Ju- 
dex, f providet, non aliter reformidat, quam qui Ferrum 
Medici, privs quam curetur, aſpexit. At, d, Re non 


ante propoſita, ſecurum, ac nulla Denunciatione in ſe 


converſum, intraric Oratio, efficiet quod promittenti non 
crediretur. Quiwrat. Lib IV. Cap. s. 


ae X or 8 v2. 0979 70% aſs, v7 wp wa 1 
&e. Anrvror. de Poet. Cap. 8. 


„ a. ooo 
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1 ag, erage, 245” re, 71: Ha oe; are 
, por” araeter, carrier Trane EZorupa. OvTes, Ta 
ryan, extbadurc, ner, an A RANT , n 
rose, Cur ragopes nas 76 Tc. EopaTuiueon Js Th 
Laer, 1, eri, 76 Aten Tis A, TInAGopid, 
e % Lone nnr ere But, among theſe, 2 


farther, girt round with the Band of Harmony, by the 
* Lone. Se. XI.. 
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one. Link of which, ſeized, draws all the 
Reft, after it. A WATTs, though = 
declared Advocate for Partition of. Dif- 
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360 APORTRAIT 
| t advance Perſuaſives to the Exerciſe of 
Humility ? Let it be, and, though I be- 
« ftow all my Goods, to feed the Poor, 
« and, though, I give my Body, to be 
« burnt, and have not Charity, it profiteth 
mme Nothing!” Could the Cultivation of 
| the ſublime, generous, God-like, Principle | 
by Motives, with the leaſt Colour of Per- 
E 
« at the Reſurrection of the 
<< Juſt,” or, 4 Friend loveth, at all Times!” 
| Would it be complying with the View of 
the former, to inſiſt upon Inducements to 
diſplay, in Conduct, the Blaze of Ju- 
tice? Would it be complying with- the 
View of the latter, to cgg on the Mind 
by Stimuli to link, to cortoborate, the ami- 
able, delightful, golden, Chains of Friend- 
ſhip ? Would it be an appoſite Diſcuſſion of 
our Saviour's Declaration, Na- 
THANAEL, * behold an Ifraclite, indeed, 
in whom is no Guile!” to inforce Sin- 
<< cerity by a Train of Excitements? Is 
the Orator's Theme, I have learned, in 
<< whatever State, I am, therewith to be 


content? Would he travel the proper 
Path, 


St. SS 


a Vol. I. 5 "Val. Wt, vi 3 2 4 
+ Vol. IV, Serm. I. 


1 Vol. UII, S XI, X10, XIV. Vol. IX. S VL 
t Vol. Il. Serm, XI. ef YE 
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n ORATORY. & 
enblemiſhed Frame of Soul, te Mints 4 
| Courſe df Achten beaviitg with Virtus 't 
radiant Ma. "This is, likewiſe, ſometimes, 
dune by a one copious; inflaniing, E. 
korton e, by «Barrow +, by e uns 
* by «Convenanrnyc- War 377 

| Allow the Nee. one Step, further, 


— — weld 
1 

of perplexing Digreffion, which, in the 
| Peroration, - might be employed, with & 
mach greater Utility? Does not dwelling) 
_ with Propriety, upon the affeiting Naum 
of a Doctrine brighten an Auditory's Views 
Wm e 


4 AN Mei tc >. ix. 1: * 8 
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of it conduce to make good" Reſolutions = 
burſt, in the Breaſt, to more ardent Glow ? | 
Here, therefore, it will be of Moment, to 
. . ſt vivid Ce 2 ti of ; 


| oF ORATORY. 35 
of Hamlet, ſcorn her own Image, to ſhew 
Virtue ber own Feature . This Species 
of Elucidation, which the darling Son of 
Roman Elogquence appears to have chalked 
out, will keep Attention on the Wing, | 
when the. would be claſped, in downy 
Arms of Slumber, by the common,. Soul- 
deadening, Method of ſpecifying the Par- 
ticulars, inaplied, in the Subject. 3 
The Orator, diſregarded as it may have 
| been by ome J. ranked, high, in the literary 
| World, ſhould, tiever, fail of. urging Obe- by 
diene to a Precept, to fire the Heart with 
Detail particulier, & caracteriſer, fi bien, les Devoirs, les 
Vetus, & les Vices, que chacun puiſſe &y reconncifire. 
ai des Sources de ia Corruption, Page 92, Se- 
conde Partie. ——Judicious Rules for guiding the Pencil, 
in ſketching out ſach Portraits, are delivered, in Page 96, 
97, of the fame Part, allo, in Profeſſor Foxprcu's in- 
genious Dialogues on the Art of Preaching. | 
: * Deſcriptio, qualis fit Avarus, qualis Aﬀentator, cæ- 


 teraque ejuſdem Generis, in quibus Natura, et Vita, de 


ſcribitur. Cc. Top. 32 
þ Bazzow, Vol. II, Serm. XI. — Vol. 
XI, Serm. CCX. CAN, Vol. H, Serm. I, I, V. Vol. 


IX, Sm. XX. — ns * 
23 Dif, VII. 
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Work of the Diſcourſe, to be treated, in the 


Paſſions, in the fourth of Warrs's Diſcowtes on the 
Love of God, in Scoucar's Dif. on mailt. Func, in 
Dial. I, fig FEL par FAn. de Cam | 2 
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not ſo much, as the Shadow of an Aſſertion 
| What, of Conſequence, intended to be evinced ? 
corporated. But handling, even, fuch, in the 
Manner, ſpecified, would, I conceive, be de- 


viating from their Scope. A SourTn, indeed, 
diſcuffing © train up a Child in the Way he 


<«« depart from it!” ſuggeſts, with Jluftrious 
T1LLoTson, a Propoſition, as exprefiive of 
its full Senſe, © that a ſtrict and virtuous Edu- 
* cation of Youth, is, abſolutely, neceſſary to 
r 
ing that unſpeakable Felicity, of 

r 
« (lf, in the whole Courſe of his following 
« Life ;” which he, then, proceeds, in clabo- 
rate Way, to demonſtrate. But is this ex- 
hibiting the SubjeQ, in the proper Point of 
View ? What its grand Defign ? To eſtabliſ a 
Truth? No. But, to excite to fow the Seeds 
e 
Mind watts, by * 

of their, ever, producing the golden Crop of 
virtuous Condud. For the Cloſe of the 
Theme, I preſume, is to be conſidered, not as 


rendering the Whole a Propoſition, but, in the 
Light of an Incentive. A TLLoTs0N, open- 


2 ing 


« ſhould go, and, when he is old, he will not 


or ORATORY. 39 
ing the Field of his Digourſe upon © and 1 
« then, that kill the Body, and, after that, 
„ have no more, that- they can do! But IT 
« will en you. whom you ſhall fear. 

<« Fear him, who, aſter he hath killed, hath 
_ «_ Power to caſt into Hell ! Yea, 1 fay unto 


cc you, fear him!” adduceth, as compriſing the 


ic's Import, the Obſervation, © that God 
= yy 4 more to be dreaded, than 
„ Men,” which, with Prolixity, be confirms. 
But is not this, in Reality, a Conſequence, 


by a Dread of the raging Storms of human, 
- limited, Vengeance +? oy 
I Warrs, in the firſt of his Diſcourſes on the Love 
of God, diſplays his preceptive SubjeRt, in the Light of 
a Propoſition. — TIorson, Vol. Il, Serm. XXL Volt. 


W,. Ser LI. Vol. VI, Serm. XC. Vol. VEL, Serm. 
CXXV. Vol. vm, Serm. CXLIL Vol. XI, . 
CCXV. Vol. XII, Serm. CCL. — CLAN, VoE Iv, 
Serm. XVI. Vol. X, Ser. I. Vol. VI, Serm. Vl 
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* Tiztorson, Vol, I, Serm, XX XU. Vol. IV, 
S LIV. Vol. VHI, Sem. LXXVIL Vol. XI, Serm- 
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fwayed, in the public Eye, a ſhining Scep- 


Vol. II, Serm. II, VIII, XIV. 


Fos rz, Vol. II, Serm. X. Warrs, Vol. Ul, Serm. 


from 


1, Supnnocs, Vol. H, Dil. IV, 


or ORATORY. 


Hark! Kal Bp ns Be Velen, 
beſpeaking facred Oratory, thus. © To 


„ Delights * 936 
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« Advantage, to others; as the Pillar of 
4 ſocial Felicity; as the Procurer of the 
<< approving, Soul-gladdening, Smiles of 


46 


in, bearing, away, Life's feeble Banks ; 
«« as what will make moſt intereſting of 


„ Terror, ſtrip them of Terror ! nay, 
« render them big with Joys as, indif- 
44 „ neceffary, to unlock Man- 
„ kind the glittering Gates of celeſtial 
Gardens, where, golden Flowers of Bliſs, 


From Virtue's Fount the pureſt Joys out out-well, 
Sweet Rille of Thought, that chear the conſcious Soul. | 
Tronurson's Caſtle of Indolence, XXXVI. 
Virtue the Root, and Pleaſure is the Flow'r. 

YounG's Night Thoughts, No. vm. 


or ORATORY. 3 47 
* oe * - wi * 7 | 


Pleaſures guſh, in overflowing Torrents. 
= | „ 


4 of particular Virtues may be 
— Sometimes, what is enjoined maß, 
of killing Seeds of Vice, of baffling At- 


" , . — of h i | 
them to extend the Hand of friendly = 
Sometimes, the Span-Length of Life, 


adduced, Incitements. Now, our 
W * 
— to cos another may be 
opened to the mental Eye, to influence. 
Now, particular, all-laminous, Attributes * 


tacks of ſurrounding Army of Tempta- 


checked Blofſoms, the ripe Fruit, of Graces; 


fragil Nature of her golden Thread, may _ 
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* See Night Thoughts, No. IX, VI, II; Han- 


* Contemp. on ftary Heavens, Vol. IL. F. 16g, 


170, 171. 
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| ® Would it add Validity to what is, here, advanced, 
I might evince, that ſome, who have ſhone,” as 
Suns, in the Territories of Eloquence, of Cyiticifn, 
have pleaded, ſtrenuous, for Grafting, with munificent 
Hand, on the Body of an Oration, blooming Branches 
of Heart-ficing Figures. | LE" 
<« You muſt remember, now, that I allow of all thoſe | 
* Graces of Style, and delicate Thoughts, that tend 


e Perſuaſion. There can be no true Eloquence, 


* without a due Mixture of Poetry. The main Thing, 
in which Poetry differs from Eloquence is, that the 
* Touches, than the Orator, But Proſe allows of 
* Painting. For, without lively Deſcriptions, it is im- 
<< poſſible, to warm the Hearer's Fancy, or to flir his 
« Paſſions.” Dialogue ſecunde de M. de Fanzzon, 
$4; FAzcuzvzqys de Carnaar, fur FEloquence. 
| © Itis of great Importance, to.make Youth obſerve, 
in reading good Authors, the Uſe, which true Ho- 
<< quence makes of Figures, the Aſſtance, is draws 
< from them, not. only to pleaſe, but. to perſuade,; and 
<< move the AﬀeRtions, and, that, without them, Ex- 
< preſſion is weak, and falls into a Kind of 
* and is, almoſt, like a Body, without a Soul.” 
Methode d enſeigner, et d etudier, les belles Let- 
| tres, par Roxie, Tome, H G for tes 
| Figures.—Voyez les Obſervations de meme Au- 
& teur, fur FEloquence de Chaire ! — 
* 


9 ben it in placed, to an Antes, 
« caſts Kind of Glory, tound it, and darts a Lale, 
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p 
a them. For 'tis the burning Glow of 


—ͤ— 


« which Readers of low Apprchenfions, or fd, a 
<< Jlanguid, Diſpoſitiona, OE 
+ Fullian, and Bombaſt, are apt to rejeRt, as fliff, and 
& alfefied, Language,” GuanpDian, Vol. I, N.. 12. 
Ho wondrous a Conqueſt might be obtained over | 
« a wild World, and reduce it, at leaſt, to Sobriety, if 
„ the happy Talent of Fancy were employed, in drefſ- 
< ing the Scenes of Religion, OO Tree 


e ch Hair e the Imagination is = main 
Fan of the Predcher's Buſineſs, by fuggeffing proper | 


« Materials, combining ftrong Images, | 
« as it were, preſent to the very Senſes, employing 
« Sentiments, glowing Figures, animating the whole, 
< with ſuch Swength, and Spirit, and adoring it, with 
« fuck egen, and Grace, dcn of Diflion, aut 
„ Manner, as acc fitteſt to ſeife, to allure, and tran- 
„port, the Heaters.* Forpvcr's Art of Preaching. | 
To this your Sulfrage, ye modern Pens! I may be 
permitted to fubjoin the Voice of Antiquity, 
Tn Oratore, Verba, prope, Poctarum ſunt requirende. 
| Cac. de Or. Lib. L 
En cnim finitimus Oratori Poets, Numeris adfiriflicr, 
paulo, Verborum autem Licentia, libezior, mukis vero 
6) 
Cic. & Or, Lav 6: 


yes, ye! who pour the Tide of your Ha- 
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| Exigitur enim ab Oratore, etiam, poeticus Decor. Ne- 

que, ideo, minus eficaces funt Orationes, quia ad Aures 
cum Voluptate, perveniunt. 

| Tacrr. de Or. Dial. $. XX. vide g. XXII. 
In Ornatu, fine Dubio, plus, quam in cateris dicendi 
Partibus, fibi indulget Orator. Nam, emendate, quidem, 
ac dilucide, dicentium tenue Premium eft, magiſque Vi- 
tiis carere, quam ut aliquam magnam Virtutem adeptus, 
videris. Cultu vero, atque Ornatu, fe, quoque, com- 


 mendat ipſe, qui dicit, &, in cæteris, Judicium doctorum, 


cu Veritatis, cet e fine Eloquentia, defendi, 
ut eſt a muhis, farpe, deſenſa, tamen Claritate, ac Nitore, 
Sermonis illuſtranda, et, quodammodo, diſſerenda, eft, 
ut, potentius, in Animos influat, Luce Orationis or- 
nata. Lactas. Lib. I. de fals. Relig. I. 
Anger Þt, 20. u, £71 TawTe, Euro; Tov ENUν,EL 8 
zivew. Oray Je, u rena, oy, ar Tuner, n 
vahere, Ana warty Ta leer, Tw Hato, 7 Kanne. 
But, alſo, beſides this, an Afſembly of Figures has uſed, 
vehemently, to move. When two, or three, throughly, 
4 mixed, 
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the Mind of Feeling, of Taſte. In Paint. 


ing, ſtrong Colouring never fails to ſtrike 
the Eye. It heightens, oft, the true Bean- 
ty of a Piece... In Oratory, _ glowing 


6 


Similar Sentiment ſhines out to the Eye, in Sect. XXII. 
The Efficacy of particular Figures he bas opened, in 
Se. XY, XVII. XXI, XXI. In Section VIII, enu- 
merating Ingredients of Sublime, he ” Tov 
+ Exnparer Aas, 2 See Sect. 


As bt, ano Tov Emperor, Seaprress ee cor. But 
the Charms, from Figures, are perſpicuous. Dent. 
Pax. de Elocutione, & 140. The Force of Meta- 
phors his Hand has touched, in g 78; of other figurative 
| Modes of Expreſion, in 5 63, 66, 99, 706, 108, 146, 
348, 257, 2155, 198, 162, 278, 280, 261, 283, 2684, 
299, &c. See Wanrp's Or.; FArt de pail. en pub. 
Touches 


Strength, Perſunſiwened, Beauty. Lonom. Sed. XX. 


For is it not 2 Rule, built on Nature's 
ſtable Baſe, that when a Vein of Ardor 
runs, blazing, through the Body of a Come 
Production, deftitate of firing Soul of Pi- 
gures, in Porz's Phraſe, | 

| Correftly cold, and, regularly, low, | 
That, like a wounded Snake, drags its flow 


» Kaden Ot, Tus Aer Te Exypare xe Tap. 
nas Ayere, Sek Tu ry, naa, T5 MiantAvprrcc. 
But, upon the whole, Figures of Speech, eſpecially, Dif. 
ion, adninifter to the Speaker both theatrical Ac- 
tion, and Vebemence. Dur. Prat. de EL \ 285, 
ee 5 197, 198, | 
+ Eſſay on Criticiſm. 
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again, the whole Path of Thought, in which 
the Orator has led her. Thus, in hiftori- 
cal Narration, remarkable Facts, not only, 
ſtamp themſelves, deeper, on the Table of 
our Powers, but, when recollect- 
ed, draw, with them, a Train of other In- 


Need I draw an for interweav- 
ſtriking Forms of Speech, as I am plead- 
ing the Cauſe of, from the facred Fountains ? 
Where, do Figures flaſh, ſo bright, upon 
the Eye, as, in the Sky-deſcended Vo- 
lame ? What cxalted Heights, moſaic Dic- 


tion®, 4 on Imagination s 


— XXVIL 4 16 5; 16 19/20, 23 24- 
XXVH, 25 0 26, XI, 27. VI, 8. IV, 20, 24. L. 10. 
44, Kc. md I, 22, 24- 


H Wings ! 
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Wings ! What a Glow of warms 
the Leaves of the diſtinguiſhed Son of Pa- 
tience +; the ſacred Odes }; the Pages 
of the Man of "Wiſdom ||! On the Tree of 
in numerous, Cluſters 51 The Style burns 
with intenſe Fire. It, oft, arouſeth, like 
66 — i | 


+ Jos, XXXIX. XXVL XXXVIL XXXVIILXLI 
IX Ill. 24, 22. XXII. 12, . XXII, 38. XVI, 18. 
XIV, 2. XI, 8, &c. IX, 5, &c. 

t XvI LXVH. CXXXIX.. CXIV. Cn. 
XXTX. CIV. XV. MX. LXV. CXXIV. CXLVIE. 
LV. XLV. LXXX. n. XXXVI, 5. &. 
 CXXXII, 9, 16. CXLIV, ;. LXXV, 3, 8 -LXXVI. 
16. LXXXV. xz. XCVIIl. 8. VI. 32, 12, &c. 


| Prov. VII. IX. V. II, 18. Kc. IV, 5. VII. 4 
Eccl. X, 16, 27, &c. 


5 Isaran, LL, 37. This Palſage.is uſhered in, with 
alarming Epizeyzis, This ſucceeded by Apoſtrophe. 
nr 
2 I, 2, 30, 31. ALEX, 13. XIV 

XIII. 5, 6, Kc. LI, x, 9. IV. 1. XXXV. 


+ FA Lament. II. 2 TV. &c. 
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Hear the great Meſſenger of Heaven ſpeak, 
with matchleſs Energy! Hark! Now, he 


ſtrikes by Force of Metaphor *. Now, he 
imparts momentous 'Truths, in pleafing 
Form of Similitude. Now, he animates 
his Diſcourſe by Interrogations 3. Now, 
he preſents moſt intereſting Scenes, as it 


were, to our very View *. Now, in a Sen- 


tence, he, pathetic, pathetic, repeats a 
Word 5. Now, he introduceth ſeveral 


* Mar. IV, 19. V, 13 to 16, Metonymy, 29, 
30, 3% 40. VI, 2, 3, 22, 23. VII, 30 7, 13, 14- 
4. XXVT, 42, Metonymy, 26, 27, 28. Jon, II, 
19. III, 19 to 22. IV, 14. V,. 35. VI. 35. VIII. 
32. XI, 25. XI, 36. XV, 1, 2, &c. 

Mar. VII, 24 to 28. IX, 16, 17. XI. 16, 27. 
XIII, tog. XVII, 20. XVIII, 12 to 15. 23 00 35. 
XX, to 17. XXI, 28to45. XXII, to x5. XXIII. 

- XXIV, 27, 28, 32. XXV, to 31. Manx, 


ſhine out to the Eye. The Exclamation, in the Verſion, 
has no Place, in the Original. 


H 2 _* Paſſages 
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Paſſages with the fame Word. Now, he 
cloſeth them with the ſame Word*. Words, 
that ſhut a Sentence, open, now, the next*. 
Now, his Language mounts, on bold Hy- 
perbole's Pinions * Now, exploding all 
Conjunctions, he giveth his Expreffion Ve- 
hemence . Now, he warms by affecting 
Addreſs to inanimate Objects. Now, he 
repreſents them, as Perſons?. Now, he 
exhibits Things, in agreeable Light of 
Contraft*; his Style, conveying, now, what 
wears the Face of Incompatibility , but, 
quite, conſiſtent to Reflections Eye. Now, 
melting, in a Tide of Pity, he pauſeth, 


* Mart. V, 3 to 12. X. 40, 41. XXIII, 13 to 33. 
Lux, VII, 24, 25, 26. Jonx, XVI. 9, 10, 11. 

* Mar. X, 41. 

* Mar. X, 39. Jour, XIII, 20. 
_ + Mar. XIX, 24. 

5 Mar. X, 8. Mank, VII, an, 22. Lens, 
VII, 22. 

* Mar. XI, 21 to25. XXIII, 13 to 33, 37. Jong, 
XVII, z. &c. Apoſtrop. 

7 Jonx, XII, 48. Lox, VII, 35. 
s Mar. XXIII, 12. X, 26, 27. XVIII, 18. VII, 
13, 14, 37, 18. Mank, II. 27. X, 31. Luxe, VI, 
9, 25- XII, 51. XV, 32. XVI, 10, 11, 12. 
» Mar. XIII, 13. X, 39. Mank, X, 31. Luxe, 


VIII., 10. 
abrupt, 
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abrupt, leaving the ſympathetic Mind to 
conjecture the Remainder *. 

Eye, likewiſe, the apoſtolic Pages ! See 
them firewed with Flowers of Figures | 
How ftrongly metaphorical * the Language 
of eloquent Paul ! How ftriking his 
Apoſtrophes 3! we# ym He ex- 
claims 5. He compares”. He contraſts 7. 


Lux, XIX, 42. 

* Rom. XI, 16 to 22. 1 Con. X, 3, 4, XII, 22. 
XIV, 20. 2 Con. III, 2, 3. V, to 5. IX, 6. Gar. 
III. 24. V, 7, 9. VL, 7, 8. Euss. I, 191022. 
IV, 14, 16, V, 8. VI, 13 to 19. Cor. II, 20. 
IV. 6. 1 Tauss. V, 58. 1 Time. VI, 22. 2 Tis. 
I. 3. IV, 7,8. Has. V, 13, 14. Acres, XX, 28, 
29. XVIII, 6. Metonym. XIII, 10, 

5 x Cor. XV, $55. This Verſe is charged with Apo- 
Original, here, exhibits not the Exclamation, in the Tran- 
ſation. | 


* z Con. XIII. | 

* Row. XI, 2, 3. Gar. Il, 2. 

1 Con. XV, 37, 38, 41, 42. 2 Con. Ih, . 
Gar. IV, to 4. 2 Tue. I, 17. Has. I, 22, 2. 
IV, 12. VI, 19. 

7 x Con. IV, 10. XV, 42 to 45, Metaphor, Ana- 
phora. XIII, 12. 2 Con. II, 16. VI, 3 to 11. 6 
beautiful Paſſage, cluſter Antitheſia, Ana- 
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He interrogates*. He replies. Sometimes, 
he addreſſeth, in a beautiful Chain of Re- 
petition ?. Sometimes, he ſtrikes the Mind, 
upon her, with greater Impetuoſity, by 
Omiſſion of languid Copulatives. 
Janzs, too, powerful, impreſſeth by 
this Figure *. He wakes Attention, by a 
fumilar Beginning of ſeveral Sentences 3. 
Expreflive his Metaphors +. He engageth, 
frequent Similitudes He introduceth what 
is inanimate, as burſting into Voices. 
PzTEer's Style, ſometimes, aſcends, in 
pleafing, continued, Gradation 7. It laughs 


Non. XI, 2. IX, 19, 20, 21. 2 Cor. VI, 24, 
15. XI, 22, 23 Epiſtrophe. 

* Climax, Rom. VIII, 30. Anaphora, 1 Con. XV, 
15, 16, 2x7. XIII, 11, 8, 1, 2, 3. 2 Con. IV, 8, 
9. VI, 14, 15, 16. VII, 1. XI, 26. Eruss. IV, 
5, 6. Pn. IV, &. 1 Tim. IV, 22. V, 10. 

* Gat. V, 19 to 24. Ern. III, 18. « Tin. III, 
16. 2 Tn. HI, 2, 3, 4. IV, 2. Hz». XI, 33, 34. 

Porz's Effay on Criticiſm. 

* IM, xy. V, 13,14 II 6. N, 24. 
* I, 6, 10, 11, 23, 24. II, 15 tors. III, 3. 4, 5. 
11, 12. V, 3, 7. V. 4. 

7 2 Er. I, 5, 6, 7. Epanodos, III, 8. 


© with 
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with Compariſons *. It beams with Rays 
— „„ 


 Jups's Pencil colour with the Paine of 


pointed, Torture, 2 
irreclaimable Vice muſt drag on a fad, fad 
Eternity ; the future Felicity of Virtue, ra- 
theſe Objects, they diſphy, in moſt Rve- 
ly, Heart-affefting, Colours, placing them, 
full, in the very Eye 3. 

By, 

* xEr. I. 24. I, 2, 4, tog. 

21 Ex. L 13. V,2,4 2 Er. 1, rg. I, 1. 
Acrs, IV, 11. 

* 2 Er. II, 10, 12. Afyndeton, 1 Er. V, 10. 

12, 13, 22 

* Revert. VI, 12 00 27. XIV, 10, 11. * 31 ts 
15. XXII. Vn, g to 13 I, 7. 

In this Piece, likewiſe, ſparkles to the Eye Similitude, 
I. 14, 18, 16. I, 18, 27. IV, 2, 6, 7. VI, 1, 27. N. 
2, 57 7 to 11. X, x. XIII, 2. XVI, 19. XXI, 2; 
Metaphor, I, 12, 18. VII, 14, 17. XVII, 2. XVII, 3; 
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By, thus, producing Arguments, in Juſ- 
tification of applying, in Compoſition, the 
ſtrong Paint of figurative Style, I oppoſe, 
I am aware, the Sentiments, .not to fay 
Practice, of many; of fome, that have, of 
Brilliancy, in the Sky of Literature. Chri- 
ſlianity's illuſtrious Friend, on whom ſhe 
ſheds, affeRtionate, her Smiles, Bor, 
avers, in his occafional elections , © the 
« fine Exprefiions, many applaud, in Ser- 
* mons, have no, peculiar, Virtue, in them, 
* that the Converſion of Sinners is neither 
« the Effet, nor Aim, of florid Diſcour- 
« ſes.” Hear a SwarTesBURY affirm, 
« the Theology, or Theogony, of the Hea- 
« thens could admit of fuch different 
Turns, and figurative Expreſſions, as 
« ſuited the Fancy, and Judgment, of each 
* Philoſopher, or Poet. But the Purity 
« of our Faith will admit of no ſuch Va- 


Epanodos, III, 7 ; Polyſyndeton, III, 17 ; Proſopoperia, 
VI, 8. X. 3 XVIII, 3; Apoſtrophe, XII, 12. XVIII. 
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_ © riation* !” Conſunant to this the Poſition 
_ ef a Bonnam, - 8 
De la Foy d'un Chictich les Myſteres tetribles | 
YOrnemens, egayez, ne ſont, point, ſuſceptibles, 
* and Favey, Sod more Eaweiiemane, in 
* the World, than dry Truth, and real 


they are, we muſt allow, that all the 


** Clearnefs, all the artificial, and figurative, 
** Applications of Words, Eloquence has 
2— are ſor Nothing, elſe, but, to 
ons, and, thereby, miſlead the Judg- 
ment, and, fo; indeed, are perfect Cheat. 


ev "4 | 3 
Aud, therefore, however laudable, or 
v 1 nk a 3 , , - 


* Volt. "End of Sm ,x e 
- 7 I | 86 allow- 
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« ever after, think kinder of it, than it 
* deſerves +,” What the Biſhop of GLov- 
CESTER's Voice, in his Diſcourſe on the 
Doctrine of Grace? * Eloquence, is, mere- 
* ly, an accidental Abuſe of human Speech. 
Its End is, to ſtiſle Reaſon, and inflame 
* the Paſſions.” "Tis the Sentiment of 


— buman Underftznding; Book Il. Chap- 
XI. Analogous Tixpar's Objeftions to Scripture Pi- 


gures, in Chriſtianity, old, as Creation. Page 225, 226. 
Dr. 


' + Hilry of Royal Soc, Page 132. 
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Dr. LzzcHMAN, in his Piece upon the Cha- 
rafter, and Duty, of a Miniſter, a gaudy, 
nor communicate diftin& = Views «OP | 
S Glow of Co- 
lJouring, allow it, with peculiar Advantage, 
witneſs, ye ſublime Poems of a Mit ron! 
Witneſs, ye devout Touches of a MAcx- 
Monz 's Pen! Witneſs, ye Night Thoughts 
of a Younc, who have heard public Ap- 


q 5 "as * 
Flames 


11145 be 111 
5 1124 11 5 3H. 10 4 
: 5 | 10 
17 

< 14471 

44421 

2221 
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7⁰ 


And flow'rs, det. ſhading the Fount of Life, 


where the Riv'r of Bliſs, thro* midſt of 
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Bind their reſplendent Locks, inwreatlf'd with * 
Beams. 


Nov, in lack Garde, thick, thrown of, th 


bright 
Pavement, that, like a Sea of Jaſper, a 
ImpurpFd with ccleſtial Roſes, miret. 
Tien, crown'd, agin, their golden Harps they 


took, 
| Harps, ever tun'd, that, ght ring by their Side, 
No Voice exempt, no Voice but, well, could yin 
Melodious Part. nnn 


A Dungeon, horrible, on all Sides, round, - 

— fd, es, fm th 
Flames 

No Lide but, rather, Darkneſs, vidihle, -- 
Serv'd, only, to diſcover Sights of Woe, _ 
Regions of Sorrow, daleful Shades, whene, Prace, 
And Reſt can, never, dwell, Hape, never, comes, 
That comes to all. Bos Hu OO. 
Still, urges, and a fiery Deluge, fed 
With ever-burning Sulphur, unconfum'd +. 


Do theſe glowing Portraits lead the Mind 
into Delufion's Path ? — =o 


her Ideas of the Objects, ns” os 
+ rene Paradiſe Loft, Book II, I. | 


S 
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burn with Flames of Defire, wake thrilling 
ſpur to Action? Have not facred Pencils 
pictured to us the terrific, joyous, Scenes, | 

the Shores of Time, by ſeveral 


72 


122 1 WE: | | he e 
1 See HyTcazsos's Ey on the Nature, and Cen- 
dui the Fallen, fe BY: bm Die OR 

Dreſs 


| ſupported, in Bzownz's Defence of Chriſtianity, 
TupA, Peg: 4. KM. de 


A . 
* 
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Dreſs of Diction. ftript of all their golden 
? How appears their abſolute 
Neceſſity, which he has maintained, to ex- 
preſs the Paſſions of the Mind ? Could not 
theſe be indicated, though not, with ſuch 
contageous, Heart-inflaming, Power, in a 


Voice, by affecting Elocution of Action? 


But ſhall the Varniſh of Figures be ap- 
plied to all Branches of an Oration ? Would 
it be accommodate to the Exordium ? May 


as a primary Means of captivating Atten- 


the Introduction be fraught with Senti- 


ments, . 
| he Uſe of Bruty Fame? - 


Language, unadorned with the leaft rheto- 
rical Embelliſhment, by juſt Variation of 


tion's Eye, be permitted, with Advantage» : 
to illuminate this, as the Peroration, or | 
other Parts of a Performance ? May not . 


I beg Leave, here, to urge, that various 


* 
= 
7 1 a - 0 
| 4. = "3 5 
1 _ 0 4 8 4 * oth 
4 2 ” * 
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Impetuofity. How ſpeaketh Grief? Moves 
not her Speech, with fleepy Pace ? She, 
therefore, as Deſpondence, Admiration, de- 
33 


ne 
de Internals of thy Conſtitution. Allow 
me, now, to furvey its Externals, which 
ll be found ati Ingredients of thy 


on the Ground of Parity, in other Par- 
ticulars, in what diffimilar Degrees, are we 
imprefied ! Does not the improper Elocu- 
tion of one, tend to make Attention droop - 
her Head, nay, even, diſguſt the judicious 
Ear? Does not the juſt Pronunciation of 


the other, mighty, . in c us hang, 


- Male, & Manduta loqueris, 
Aut dormitabo, aut ridebs. The | 
Hon. Ars poet. 


* 


liſtening, on his Tongue, catching, with 
Avidity, his dropping Words ? Does not 


his Way into our very Hearts, to ſet them, 
all, on Fire? Whence this? It beſpeaks his 
very Soul touched N. What is ſo powerful, 


Compoſition, 
222 ay! fay! ye! who ad- 
the public Ear, ſhall it not be, aſſidu- 
— cultivated ? What ? if an Orator, in 
acquiring an affefting Method of Pronun- 
ſevering, as cloquent, Heart-ſhaking, Dz- 
MOSTHENES. Would he not be, amply, 
remunerated, amply, remunerated, by richer 
Fruits of Influence, it would create? 


+ Hoc ſcire, tamen, oportet, Pronunciationem bonam | 
id perficere, ut Res, ex Animo, agi videatur. | 
Rhet. ad Hanzumom, Lib. II, x5. 
4 Voyez Traite des Sources de la Corruption, ſeconde 
aue, Page 98, &c. 4 
K 2 But 
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ing! At this, Pleaſure thrills, lively, 
<< through the Mind of every Friend. 
p | - - o 

< lofty, golden, Dome, celeſtial, ringing 
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*« fulgent, golden, Ray of Comfort through 
Soul, taking Wing into a ſhoreles 
Sr pi that, in the dread, the joyous, 
% all-cemunerating, Day, before the Throne 
„of Judge, ſupreme, his Throne, reared, 
« high, in acrial Plains, arrayed in Solem- 
* nity's deepeſt Robes, we may meet, with 
* raviſhed Hearts, with Faces, clad in 


Tires of Blik, extatic !” Ought not this 
to be delivered, with. a Voice, in higheſt 
indicative of Heart-felt Joy; 2 
Voice, flowing, in a full, accelerated, Stream? 
Imagine, again, the Harangyer, to wake 
the ſoft, plcafing, Emotion of Compaſſion, 
to make Generofity's Tide guſh out, repre- 
from religious Parents, drowned in a Flood 
of Diftrefs, as breaking out, with over- 
whelmed Hearts, in this Language. 
Where, n 
a * deep 


Si ORATORY. 5 


* Grief ſpeaks a Language, as broken, powerful in- 
ſo, which HozAcz, in his Art of Poetry, in- 
þ | 2 | 3 #. vow 3 : 


- 
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not hs Vacs, have, dic, away, in all the 
melting Accents of Sorrow ? Accents, more 
melting, than the Orator could fob out, 
with Propriety, in delivering a leſs ſtriking 
Scene of Diſtreſs ? 


N 3 | 
My Blood begins my fafet Guides to rule, 

And Paſſion, having my beſt Judgment choler'd, 
Aſays to lead the Way. If I, once, fiir, 
Or do but lift this Arm, the beſt of you 
Shall fink, in my Rebuke. Give me to know 
How this foul Rout began? Who ſet it on? 
And he, that is approv'd, in his Offence, 


Tb he had twinnd, with me, boch, at a Birth, 


Shall loſe me. What? in a Town of War, 
' Yet wild, the People's Hearts brim-full of Fear, 
To manage private, and doineſtic Quarrel ? 
In Night, and on the Court, and Guard, of Safety ? 
"Tis monſtrous. Say !——who began't ? 


of many Twigs of Ornament, that preſented themlelves. 
e EHIES © WG COUT I CI, 
in ſome Degree, the Reins. 
® Cum finguli Caſus . 
ter, accipiuntur, & dicuntur, dolenter, tum afflifta, et 
proftrata, Virtus, maxime, luctuoſa eſt. 
Cic. de Or. Lib. II, 52. 
In Oratore, Vox Tragedorum, eſt requirenda. 
Cic. de Or. Lib. I, $ 28. 


+ SuaKesrtar's Othello, AR, II, Scene XII. 


On! 
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. Oh! give the Daggers, Fire, or Water! 
How I could bleed! How burn ! How drown } 
the Waves 
Hifing, and booming, round my finking Head, | 
Till I deſcended to the peaceful Bottom. BY 
Oh! there, all's quiet. Here, all Rage, and Fury. 
The Air's too thin, and pierces my weak Brain. 


I long for thick, fubſtantial, Sleep. Hell! Hell! 
Burſt from the Center, rage, and roar, aloud, - 


: If thou art, half, fo hot, fo mad, as Iamf! _ 
glimmering Spark, in the other, her red-hot 
Blaze, would it not be a flagrant Deviation 
from Nature, to deliver them, with the 
very fame Velocity, with the very fame 
Thunder, of Voice? In pronouncing the 
firſt, it ſhould reſemble the Peal, murmur- 
ing, remote v. In pronouncing the laſt, the 
The Subject of modulating the Voice, 
leads me to infinuate, at the Cloſe of a Sen- 
make a, conſiderably, longer Pauſe, than 
ordinary ; as Sentiments, in a Dreſs, fo bla- 
zoned, require more Time, full, to com- 


t Orwar's Venice preſerved. 
Or, ike the broken Thunder, heard, from . | 


L —, 
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prehend ; as it would cnable the Audience 
to acquire a clearer View of Figures lur- 
ing Beauty; as it would make them ſtrike 
the Mind, with Force, redoubled. In de- 
livering thoſe Parts of an Harangue, on 
her blooming Roſes, the Voice ſhould flow, 
222 


dec. eee Onner of in ee 
Giocris, has inſtruftus, fummos, firpe, ſuperare. | 
c. de Or. Lib. I, 56. Vide 59 
Geſtus quantum habeat, in Oratore, Momenti, ſatia, 
vel, ex co patet, quod pleraque, etiam, citra Verba, 
ſigniſicat. &c. mr. Lib. XI, Cap. III. 
See WoLLasron's Rel. of Nat. delin. Sect. I, 5 III. 
Tatizn, Vol. II, No. 66, 70. 
hail ! 


„ ORATORY. 


hail! 1 hear one, whoſe i 
A : internal 
. blazeth out, in e 


With various — fooking Art, | 
humor each Expreſſion of the Tongue *. 


<< Hark! another harangues, hi Mate- 

- _ in a Manner, leſs maſterly 
— 2 icy Coldnefs freezeth al 
7 Frame. The Sun, that ſhould gild 
« the Horizon of public Speaking, that 
2 2 his Face, lo! lol Atten- 
- — Pinjons drop! The Rays of 
th fall, leſs inflaming, on the Mind.” 
Say ! is not continucd. — 
anfwerable Proof of the Juſtneſs of the 


_—— —" | | * * 
Gar's N. v Page 57- | 
_— 


- 
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Repreſentations? Can he fire an Afﬀem- 
bly's inmoſt Soul, who ſeems not warmed, 
himſelf |? And can he appear, all, inflamed, 
who delivers his Orations, with an unex- 
preflive Viſage, delivers them, almoſt, mo- 
tionleſs, as a Statue? Ah! ah! facred O- 
fatory! when, in ſowing the Seed of Hea- 
ven-born Truth, in mental Furrows, thou 
delugeſt it with thy leaden Dulneſs' Opi- 
ate-Stream, how greatly, how greatly, does 
it impede its ſtriking Root, its ſpringing 
up, its burſting into Ear, 6 
2 — Fruit! 


But ſhall Adlon, frequent; Addion, difu- 
five; WO Ire be in- 


Neque hieri poteſt, odds ts. cod. 2 ut oderit, 
- ut invideat, ut pertimeſcat aliquid, ut ad Fletum, Mileri- 
cordiamgue, deducatur, niſi omnes ii Motus, quos Orator 
adhibere volet Judici, rin at- 
que inufti, videbuntur. Cc. de Or. LibII, 45. 

+ Accedat opportet Actio varia, vebemens, plena Ani- 
ai, plena Syiricus, Plena Dologis, plena Veritatis. 


Cic. de Or. Lib. 1. + 
quaſi quoddam Te- 


Brachium, procerius, po 


rius, projectum, 
lum Oratioms. Cie. de Or. Lib. Bl, 59. 
In 


very utmoſt Soul of Geſture? Would it 
favour, too much, of Levity, to | confiſt 
with the devout Views of a grave Aſſem- 
bly? Springs not ſuch a groundleſs Ap- 
prehenſion from ludicrous Productions hav- 
ing been, ſo oſt, delivered, on the Stage, 
with Actions Blaze ? If, in the Theatre, 
the cloquent Voice of Geſture, be ſo et- 
| ficacious, in calling different Paſſhons to 
Life, would ſhe not, drefſed to the Bye in 


With this harmonizeth the Voice of penetrating Quzw- 
Tian, at the Cloſe of his Inſtitutioms. See burmag 
Fire of Delivery preſſed by WaTTs, in Diſcourſe IV, on 
the Love of God, Remark 3. 


Ati 4 


nn. Vol, * reaſonable, 
_— 
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abGlutely, independent of the Cuſtom of 
any People ? Is it the Seal of national Prac- 
preffion of Right, or Wrong? What? if 
the Stream of a particular Kingdom's reign- 
ing Taſte flows, vitiated. Are we to plunge 
in the Flood, and, inconfiderate, fwim, 
headlong, down? Rational, the Obſerva- 
——— — 
ly, applicable. < Things are ſtubborn, 
* and will not be, as we fancy them, or, 
* i the Faſhion varies, but, as they ſtand, 
« in Nature. Should a Writer upon Mu- 
* fic, addrefling himſelf to the Students, 
< and Lovers, of the Art, declare to them, 
_ < that the Meaſure, or Rule, of Harmony 
«© was Caprice, or Will, Humor, of 
« Faſhion, tis not very likely, he ſhould 
de heard, with great Attention, or treat- 
ed, with real Gravity. For Harmony 
« is Harmony, by Nature, let Men judge, 
* ever fo ridiculo of Muſic. 80 is 
* Symmetry, and Proportion, founded, ſtill, 
* in Nature, let Mens Fancy prove ever 
« fo barbarous, or their Faſhions ever ſo 
« Gothic, in their Architecture, Sculp- 
722 — defigning, Art. 
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liſhed by cool Reflection, by true Taſte, 
by real Diſcernment ? When Interrogations, 
Imagery, Exclamations, A Pro- 
ſopopœias, ſpread their Fire, over a Diſcourſe, 
wrapping the whole, in Flames, would it 


not to them appear requiſite, appear, in- 
tirely, appoſfite? Would not extenſiwe, 


frequent, Geſture, Geſture, brimful of 
Life, of Grace, which, my own Trial has 
without 


convinced me, may be 
much Difficulty, by Attention to Rules, 
Practice, in  Retirement's Chambers, the 
Obſervation of thoſe, who blaze, in Man- 


ner, would not ſuch Action, I fay, foon, 
become, as highly, favoury, in our Tem- 


ples, as, in our Theatres, from command- 
ing the Attention, from recommending, 
- *"y itſelf, by ſtriking Truth, more 


home ?_ And is it not, fay? ye Sons of 


Floquence ! fay ! is it not a moſt pungent 
Spur to diſplay all the attractive Charms 
of Geſture, that it would render your Ora- 
ti pariſon, more efficacious, 
in extirpating every Root of Vice, in ripen- 
ing the Virtues, the Felicity, of your As- 


or ORATORY. „ 
in Plains of Time, nay, of rapturous Ties. 
fare, in Eternity's Fields? Eye;-cye- the 
- her Crop af vigorous, ſpiritual, Haben 
dry, and ſow your Seed, - with burning 


* Lib, XI. ; 


+ Lib. II. 515. See Wanp's Syſtem ef Om. 


M2 Voice, 


+ ©, ...r Der, mes Op- 
Sanne Triguerct, xaT , Tara v Len THe ne vn 
ru, £77 Tu aTagghoYyire Krupa, ATACY a7, 


Kee t Toe 
's N, ff u, „„ n ene. 
Fur To dpeapTareT nher, ala ATwiey Ts Pos Tor Ot, 
a. For the Man, placing that Day and Hour 
Lane, bis Eyes, in which every Creature ſhall fand, 


Ti'd with the-laft, and eager — _ == 


* . 
Y * 
* _ 
* 
. . 
* 


Exception, of no ſmall Moment, And is 
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not the Orator's Geſture one In- 
Kraument of eſſecting it? Tis, here, par- 
ticularly, the Mind begins to form her 
Opinion of her Inſtructer, upon which the 
Influence of the ſubſequent Part of his Diſ- 
courſe, not a little, depends. Tis, here, 
then, he is to endeavour to recommend 
r 
by Grace, of Action. | 


to wear moſt ſmiling Aſpect. It will, like- 
wiſe, conduce to this End, to make the 
Stream of Motion flow from Right to Left, 
in Contradiction ww > Vee or rang; As, 
in the oppoſite Direction. 


Warn 
every Emotion of the Mind derives from 
Nature its peculiar Geſture But what 
Action is moſt adapted to the various Paf- 
|  * Omnis Motus Animi ſuum quendam a Natura ha- 
bet Geftum. —Cac. de Or. Lib. II, 5 57. 

ys 4 Allow, 


their Footſteps, to attempt, 
cidation of it, to draw a few Strokes to pub- 


o& 4&4 FORFRAITID 
demands moſt vivid Geſture ; Which, aa 
was intimated, with RefpeRt to Voice, ſhould, 
fariftly, correſpond, in Vehemence, with the 
Pitch of cach Aﬀection's Warmth r. 
I cannot difmiſs the Theme of Action, 
without ſuggeſting, as deſerving ſpecial At- 
tention, that Scripture Leflans ought to be 
delivered, with, at leaſt, as exprefſive Change 
of Countenance, as great Variety, as Heart- 
impreſſing Spirit, of Geſture, not to fay, 
as affecting Diverſity of Voice, as the Ora- 
tor's own Diſbourſes. What? read the 
Heaven-born Pages; Pages, which pour 
the Mind, with folded Arms, with not fo 
much, as one, diſcernible, Spark of Fervor ! 
Aftoniſhing ! aſtoniſhing! Indeed, many 
But, in pronouncing fired Paſſages, in pro- 
| G a iki Doa ” in of - 
practical Precepts, the Manner ſhould be 
+ I have, here, omitted the external, charafteriſtic, 
 Expreffions of many AﬀeRions, as, full, decighered by 
the Treatiſes, mentianed, in the twelfth Page, but, in 
particular, by ingenious Warrs, in his Detail of the 
0. 


 * Bunnzr's chiiſd. Or. Pags $54. $55, Nos Co- 
uYBEARE's Serm. Vol. TI, Charge to his Clergy ; Lewe 
de FArch. de Caupzay, an FAcid. frac. fur ls Rhee. 


IW Fonprcn's Art of piracking, 


be 


n in Life's all-legible, influenc- 
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Fot the latter can, never, be deemed com- 
Should Sparks of Zeal glimmer out, in his 
Addreſs, to what would it be aſcribed? 
Would it be viewed, as fpringing from a 
Heart-felt Ardor, in promoting the ſupreme 
Felicity of intelligent Beings ? Would it 
not be, rather, attributed to a Defire, of 
of Applauſe, or felling Fortune: golden 
Stream? Who, in his public Lectures, 
S 
but (O black Diſgrace ! black Difgrace !) 


ing Leaves, the glaring Lines of Depravity, 
_ can be command. an Auditory's impar- 
tial Ear ? And does not the Hand of Pre- 
judice, where the reigns, bar the Door of 
the Mind, againſt Inſtruction, even, moſt 
falutary ? Nor is this all. Can the Heart, 
Vice has bound, in her Iron Chains, ever, 


"he G4 not think is to he, even, beide, for kim, not be- 
ing ſuch, as he ought, to excite others to amiable, and 
f Works. Xznornos. Crs Iaſtitut. Lib. VII. 
Pag- 432- Vid. Pag. 508. 

* Conſult TIorson, Vol. vu, End of Serw. 
CXXITV ; Vol. UII, Serm. XXXIX; FArch. de Can- 


BRAY, fur FEloquence, Dial. premiere. | 
> —_ ink 
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